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and
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We see children (reheating items on the beach and on walks in

nature the colorful shell or an unusual rock We have an interest

in the world around us. wanting to examine our natural surround

ith to help us understand our place in the world

Curious and “learned“ indiViduals began assembling collections

of natural and unusual obiects and would exhibit them as oddi-

ties or order them according to their understanding of the natu

ral world These collections formed “curioSity cabinets
"

An early
illustration of this type of collection is seen in the 1655 print
from Museum Wormianum compiled by a Danish medical pro-

fessor. Olaus Worm (1588-1654)

The histow of museums in the United States begins With Charles

Wilson Peale (17414827), an artist and a pioneer in taxidermy
He was exceptional as a successful fine art painter, as well as a

stellar taxidermist. captur-

ing the beauty and detail

on his mounts ln 1786,

he created a museum of

natural soience in Phila-

delphia Mr Peale exhib»

ited habitat paintings With

his mounted birds to pro-

wde the Viewer With a VI»

sual depiction of the rela-

tionship of the speCimen

With its enVIronment

Exhibition of mounted

(taxidermy) skins was

common in museums

and was often seen as

rows of individually
mounted birds. mammals

and thelike

The next step in the evo-

lution of natural history
materials was groupings, often depicting the male and female of

the species the diverSIty of the SpeCIES and/or associated spe
cies These groupings can also be seen in Victonan assemblages
of mounted birds on branches. often a diverse selection of birds

With bright coloration or an infinite variety of shapes and sxzes.

housed Within a bell Jar or glass enclosed exhibition case

William Werner (184271912). a taxidermist in Pennsylvania cre~

ated the "Bald Eagle Group" in 1892 He created his first bird

group in 1868 and exhibited mounted birds at the 1876 Centen-

nial Exhibition in Philadelphia

Taxidermists, both trained and selftaught. have been mounting
animals in the United States from early times As was noted,

Charles Peale was selftaught and rose to great notoriety Collec-

tions in museums in the United States were either purchased
from “warehouses" like HenryA Ward's(1834-1906) Ward's Natu-

Acadia National Park Shore Bird Habitat Dioramas

ral SCIence Establishment or created by a few well known taXIder»

mists like Carl Akeley (1864-1926) or local taxidermists Many
of the private commerCIal taXidermists never saw the animals in

the Wild and had little interest in soientific information

The private collections of mounted speCImens by wealthy indi-

viduals interested in natural science grew in the 19th century
Often these collections became immense and were moved out

into public museums or into buildings prowded by the wealthy
patron The Fairbanks Museum in Vermont. opened to the pub
lic in 1891. is agood example

The 19th century sparked a sense of “the Wild place” in the hearts

and minds of Americans The Romantic Movement in art and

literature expanded the philosophical connection with humans

and nature in the form of natural places “In the early nineteenth

centuny American nation-

alists began to under»

stand that it was in the

Wilderness of its nature

that their country was

unmatched While other

nations might have an

occasmnal Wild peak or

patch of heath. there was

no equivalent of a Wild

continent And if as

many suspected. Wilder-

ness was the medium

through which God spoke
most clearly. then .the

same logic worked to

convmce Americans that

because of the aesthetic

and inspirational qualiA
ties of Wilderness they
were destined for artistic

and literary excellence

Illustrations and paintings depicting the grandeur of natural lo»

cations and the power of nature was ei/ident in publications like

Picturesque America (1872-1874) and the paintings of Thomas

Cole. Frederick E Church, Albert Bierstadt and Thomas Moran

According to Karen Wonders. “It is perhaps useful to point out

the fact that public institutions of natural hlstory did not support
the group method of displaying zoological speCimens until many

years after the method had first been presented by the Souety of

American Taxidermists at its first Annual Exhibition in 1880

Other early and important groupings of natural history mounts

include: The ‘American Robin Group" 1887 by E S Mogridge
and H Minton at the American Museum of Natural History the

“American Bison Group." 1888 by William Hornaday under the

direction of G Brown Goode National Museum of Natural His-

tory, and the “Flamingoes Group". 1892 by William E Balch.



Great Blue Heron Diorama

Fairbanks Museum. St.

Johnsbury. Vermont. These

groupings Incorporated appropri~

ate ground covering With fauna

and typography assomated With

the animal habitat. however they
were exhibited In glass cases or

In the open Without background
painting. It was as if theanimals

and a section of ground around

the animals were cut out. picked
up. and transplanted Into the

museum The Viewer would see

past one grouping to others in

the room. often unrelated

The earliest habitat diorama In

the United States was “Muskrat

Grouping" created by the Milwau-

kee Public Museum taXIdermist

Carl Akeley with background painting by John Jeske In 1889

This diorama Incorporated all aspects of the muskrat ecosystem
including a pond. Indigenous plants. fish and a painted back-

ground that was installed in a curve to create a small panorama

of the area beyond the animals The Introduction of the painted
background had been established In Scandinawa and Europe In

the late 19th century Carl Akeley moved on to the Field Museum

In Chicago and finally to the American Museum of Natural HIS»

tory in New York His greatest work is that of the large mammals

In the African Hall at the American Museum of Natural History.
The design of the hall Incorporated the dioramas as a key archi-

tectural component of the Wing

In his booleLmsauLsJfllbeAtthAnixculeQantofleAmeLL

Wm. Douglas J Preston writes “In

this day of moVIes. televusion. and fine color reproduction It Is

hard to imagine the kind of popular excitment the habitat group
could provoke. Here, visitors could suddenly step Into a mu-

seum and find themselves looking through a sort of magic Win-

dow at the wildlife and scenery of a remote New Hampshire lake,
or a high cliff above a surging Labrador sea.”

Often the creation of natural histoiy dioramas was In collabora-

tion With a naturalist. who might also be a taXIdermist, and a

painter who would undertake the background painting The taxi-

dermist would mount the specimens for the diorama. may be

involved in the creation of the foreground and the artist would

paint the background Often the taxidermist would have spent
much of his time in the Wilds. observing and sketching the ani-

mals. their actIVIties and behaVIor. the enVIronment and the unique
features of the animals, ones that would bring to life the animal

when it was mounted. The artists who painted dioramas were. In

the 20th century. employed by the museum to paint backgrounds.
fabricate elements for the foreground and were involved in the

artistic activities associated With exhibitions throughout the mug

seum These artists may also produce fine art for the public or

exhibit their work in shows outSIde of the museum. however.
their primary profes5ion was that of exhibition preparation and

“museum" artist

Habitat dioramas were created throughout the United States in

the 20th century Examples of these include. “Four Seasons"

(1902) Field Museum of Natural History. “Cobb Island

Gm“9"(1903). attheAmerican Museum of Natural History. “Rookr

ery and swarm of sooty-backed terns" (1914). Museum of Natu»

ral History. State University of Iowa. and “California Sea Lion"

(1916). California Academy of Soiences to cite only a few

The animal dioramas at the LC Bates Museum

were deSIgned. fabricated With the aid of car-

penters and painted by Charles Hubbard<1876A
1951) of Guilford. Connecticut Mr Hubbard

was an aVId outdoorsrnan and a practiced en

plein air painter. however he was not a taXIder~

mist and did not prepare the birds or mamr

mals that were used in the dioramas He was

an accomplished fine arts painter and was later

known for his American Impresswnist style. Charles D. Hubbard
Under the support and encouragement of the

Reverend George w Hinckley. the founder of Good Will»Hinck|ey
Homes. between 1922 and 1924 Charles Hubbard completed
the bird and mammal dioramas that can be seen today in the

LC Bates Museum

Mr Hubbard was Interested in depicting speCIfic areas of the

state In the dioramas and therefore he went on~5Ite to paint the

backgrounds for each diorama The location depicted in each

diorama is well documented and can be seen today The back

ground paintings in the dioramas are in the American Impres-
SIonist style executed in oil paints on academy board The artist’s

style presents a feeling or interpretation of the place. color and

light

The dioramas portray everything from a Single bird such as the

“Great Blue Heron". a pair of birds (male and female) as seen in

the “Mourning Doves." to a variety of mammals such as a bob-

cat. or one of the last caribou In Maine The dioramas Include

some ground cover. plant material and limbs. stumps and tWIgs
of trees. fence posts and rails. as well as a birdhouse to tell the

story of the birds as presented by Charles Hubbard.

The Charles Hubbard Dioramas are the oldest existing dioramas

In Maine. perhaps in New England, Many of the older dioramas

in New England have been re-

moved from the museums and Rifled Grouse Diorama

destroyed. The? historically im~
»

portant and unique aspect of

these dioramas is that a single

person conceived and executed

them. deSIgnIng the cases spe-

CIfic to the rooms and the lm-

pressmnistic painting of the

backgrounds This is the only
example In Maine. perhaps in

New England. where a fine arts

artist SinglehandedlydeSIgned
and built the cases. the Inten»

ors of the natural history dl~

oramas. and used the impres~

Sionistic style of painting to

create the backgrounds

The long-term preservation of

the Charles Hubbard Dioramas

Is a goal of the LC Bates Mu-

seum The preservation of the

Charles Hubbard Dioramas

began in 1992 With a Conser-



The Charles Hubbard dioramas remind us

of the beauty of nature. the distinct flora

and fauna In Maine and the fragile and

delicate harmony of nature and humans

Hubbard presents us the opportunity to

look up close and for extended lengths of

time at the Wildlife around us. He also

presents his View of the world in his Im-

pressionistic background paintings for us

to enjoy The Chartes Hubbard Dioramas

continue to prowde enjoyment and Maine

Wildlife education for viSItors to the

LC Bates Museum

vation Assessment Program (CAP) survey A

recommendation srted In the CAP report was

for the museum to undertake a general as

sessment of the institution and it's holdings, -

including the dioramas. The L C Bates Mu-

seum applied for and was awarded funding
from the Institute for Museum and Library
Serwces (IMLS) Conservation Preject Support
Grant first to survey the dioramas and later

grants to begin the preservation of the bird

dioramas With their natural history mounts

and the Charles Hubbard paintings Ron

Harvey, conservator and prInCIpal of

TuckerbrookConservation. Lincolnwlle, Maine

has been involved in the preservation and

conservation of the LC. Bates Museum di-

oramas.
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The L C Bates Museum is a true museum

goers museum. Wsitors to the LC, Bates

Museum experience a unique and endan»

gered speCIes, that of the early 20th century
natural history museum, complete in its origi-
nal building With original cases and intact dl~

oramas, It is one of the very few remaining

atant early 20th century museums that is

largely intact and is open to the public. This

museum excites the Viewer, it touches the

child Within us. and it rekindles our early ad-

ventures to “old time" museums that simply
no longer eXist,
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Ron Harvey, Conservator, Tuckerbrook Con»

Ruddy Turnstone Diorama servation, May 2005

Good Will-Hinckley (GWH) was founded in 1889 by the Reverend George Walter Hiuckley. Its purpose is to provide a

home and helping hand to young people in need. The organization has helped more than 6,000 youth from Maine and

other states. Today, GWH is home to youth once caught in a cycle of conflict and loss. Before going to Good Will, they
lacked a stable home, school. or network of support. The 2,160—acre campus serves as many as 300 youth per year, ages

1 1 to 91. Good Will offers complete residential, educational. and counseling services. In addition to the LC. Bates

Museum, GWH is home to a Carnegie library and the Moody Memorial Chapel. The GWH campus and its working farm

are on Route 201 north of Fairlield, off Exit 133. On the Internet, GWH can be found at wwwgwhorg.
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Open Wed-Sat 10:00am-4:30pm; Sun 1:00—4:30pm


