
 
AR 282/Photography II Professor Gary M. Green 
Fall 2013 Office: Alfond-Lunder Pavilion Rm. 282 
Alfond-Lunder Pavilion Rm. 178 859-5643 / ggreen@colby.edu 
Tuesday & Thursday 2:00-3:50 Office Hrs: Wed. 10:00-1:00 by appt. 

COURSE OVERVIEW 

Description and Goals: This course provides further exploration of the materials, techniques, and ideas 
covered in Photography I while introducing more advanced methods, materials, and equipment. In addition, each 
student will complete assignments as well as an in-depth project that explores and further defines his or her 
personal photographic vision and working process. Through class lectures and discussions, critiques of student 
work, and the viewing of images and videos, the course will continue to investigate photography’s potential as an 
expressive artistic medium. 

Required Text: There are no required texts but there will be readings from books and materials on reserve.  

Required Equipment: Though some equipment will be available to sign out, each student should have access 
to a camera that can be operated manually. If you have any questions about this, please ask or see me outside of 
class time. 

Working Outside Class: The course will require substantial amount of time be spent outside of class time 
beyond reading of assigned texts. Shooting assignments, developing film, and printing photographs take 
considerable amounts of time and you should prepare and plan well so that you're not having to rush or skimp on 
the quality of your work. It is important that you think through your assignments and work methodically and 
carefully in order to produce high quality photographs. Take your work seriously and allow yourself the necessary 
time to do it properly. The darkrooms and studio are available to you 24 hours a day, seven days a week, when no 
other classes are in session. NOTE: For you own safety and that of your fellow students, please make sure all 
doors that you unlocked and opened are closed and locked when you leave. Doors should not be left propped 
open for any reason. 

Working in the laboratory: It is essential that you be sensitive to your fellow workers in the lab by 
observing proper darkroom rules and common courtesy. The result will be peace and harmony as well as many 
hours of enjoyable and productive work. Also: Please keep the lab and darkroom areas clean and follow all 
procedures regarding setting up and breaking down, including saving chemistry that is still useable and properly 
discarding the chemistry that is exhausted.  

Food and drinks in the darkroom present a health hazard and are strictly prohibited from 
any working area of the darkroom! 

 

Required Materials:  

Since this class will introduce a variety of film and paper in both size and type, there is no single list of needed 
materials. You will, however, need one box of Ilford Multigrade IV 8x10 fiber-based paper and one box of Ilford 
Multigrade IV 11x14 fiber-based paper. Both will be available in the bookstore on campus as well through a 
number of on-line vendors as listed below. You may share these things if you’d like until you get a sense of how 
much you’ll need to use for your particular projects. You will also be responsible for other materials, such as a 
variety of films and papers, matte board, binders or boxes for your negatives, and negative sleeves for the film you 
shoot. You may also want to keep items like cans of compressed air, dodging tools (which you can make) as part 
of your tool kit. If you’re unsure of what to by, please check with me first.  
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VENDORS 

Local:  PHOTO MARKET, 945 Forest Avenue, Portland (797-7100) 

 HUNT’S PHOTO & VIDEO, 220 Maine Mall Road (next to Petco & Gateway) South Portland (773-3393) 

 ARTIST & CRAFTSMAN SUPPLY, Woodfords Corner, Portland (772-7272) 

  

Online:  B&H PHOTO, 420 Ninth Avenue, New York City (1-800-947-6628 or  www.bhphotovideo.com) 

FREESTYLE PHOTOGRAPHIC SUPPLIES, Hollywood, CA (www.freestylephoto.biz). 

READINGS: From time to time reserved books and handouts will be offered as suggested or required reading. 
Reserved books, articles, and/or periodicals will be available in the Bixler Art Library or online. In addition, it’s 
expected that you will regularly view and review periodicals, web sites, and exhibitions (below) that relate to 
photography as part of the fine arts.  
 

Books: 
 
Technical Guides 
The Negative by Ansel Adams 
The Print by Ansel Adams 
A User’s Guide to the View Camera by Jim Stone 
Beyond Basic Photography by Henry Horenstein 
The Book of Alternative Photographic Processes by Christopher James 
Keepers of the Light: A History and Working Guide to Early Photographic Processes by William Crawford 
 
Some basic histories: 
A World History of Photography by Naomi Rosenblum 
The History of Photography by Beaumont Newhall 
An American Century of Photography: From dry-plate to digital by Keith F. Davis 
 
A few good monographs and classic photography books to get started: 
The Americans photographs by Robert Frank 
American Photographs by Walker Evans 
Diane Arbus 

Revelations, photographs by Diane Arbus 
Mirrors and Windows, Museum of Modern Art catalog 
Like a One-Eyed Cat, photographs by Lee Friedlander 
Figments from the Real World, photographs by Garry Winogrand 
Untitled Film Stills by Cindy Sherman 
Immediate Family by Sally Mann 
 

Periodicals: 

Bomb   Blind Spot 
Aperture   New York Times (particularly Friday’s Arts section) 
ArtNews   Art New England 
Artforum   Art in America 
Art on Paper  New Yorker 
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Suggested Web Sites:  

• www.aperture.com Aperture Quarterly 
• www.blindspot.com Blind Spot  
• www.moma.org Museum of Modern Art 
• www.sfmoma.org  San Francisco Museum of Modern Art 
• www.guggenheim.org Guggenheim Museum 
• www.artsjournal.com (daily journal of arts-based stories) 
• www.artsandletters.com (daily journal of arts-based stories) 

 
 
Museums and Galleries 
 

PORTLAND 
Portland Museum of Art  
Institute of Contemporary Art at MeCA 
 
MAINE 
Colby College Museum of Art! 
Bowdoin College Museum of Art, Brunswick http://academic.bowdoin.edu/artmuseum/ 
Bates College Museum of Art, Lewiston http://abacus.bates.edu/acad/museum/  
University of Maine Art Museum, Bangor, Maine 
Farnsworth Art Museum, Rockland, Maine 
 

 BOSTON 
Museum of Fine Arts www.mfa.org/ 
List Visual Arts Center at M.I.T. http://web.mit.edu/lvac/  
Fogg Museum at Harvard University 
Institute of Contemporary Art (ICA) 
 
NEW YORK CITY 
Museum of Modern Art  
Metropolitan Museum of Art http://www.metmuseum.org  
Whitney Museum of American Art 
International Center of Photography 
Guggenheim Museum of Art  www.guggenheim.org/  
Asia House 
The New Museum 
Chelsea-area galleries (check the Village Voice,  New Yorker, Sunday’s New York Times for info. 
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COURSE POLICIES: 

Attendance: Students are responsible for all course material covered during all classes. Because of the amount 
of work that we will cover and produce in class, good attendance is of great importance. Three unexcused 
absences from class will result in the reduction of one letter grade. More than three unexcused absences may 
result in being dropped from the course and may also result in a failing grade. If you cannot attend class for a 
legitimate reason, you are still responsible for the material missed as well as any assignments given. Please 
arrive on time, as it is disruptive to everyone when you walk in late. Repeated lateness will 
also reflect on your grade. 
 
Important: Please turn off all cell phones during class time. Also: Headphones, earbuds, etc. are not 
permitted during any class activities including lab and darkroom sessions.  

Academic Honesty: All students are expected to know and honor the college’s code of academic honesty. 
Any suspected case of academic dishonesty will be reported to the Dean of Students and ultimately can result in 
the failure of the course. Trespasses include, but are not limited to, plagiarism of written material and false 
authorship of artistic material. 

Grading: Grades will be based on the level of commitment to the course and the extent to which finished 
assignments reflect genuine understanding of the course content. Effort will be taken into account but will not be 
considered equal to tangible growth in both skill and visual awareness. Factors to be considered include 
attendance, quality and quantity of assigned projects, level of interest and enthusiasm, and classroom behavior.  

 
Course grades are defined as follows: A, the student has mastered the material of the 
course and has demonstrated exceptional critical skills and originality; B, the student has 
demonstrated a thorough and above average understanding of the material of the 
course; C, the student has demonstrated a thorough and satisfactory understanding of 
the material of the course; D, the student has demonstrated a marginally satisfactory 
understanding of the basic material of the course (only a limited number of D grades 
may be counted toward the requirements for graduation); F, the student has not 
demonstrated a satisfactory understanding of the basic material of the course.* 

 
While I do not give letter grades for each assignment — it is the nature of our discipline to consider process and 
growth over a single result — I am always glad to meet with students to give them a general idea of their ongoing 
grade should they feel that is helpful or if I feel it is necessary. In addition, I would like to meet with each student 
individually on or around midterm to discuss his or her progress and grade up to that time. Each student will be 
responsible for making an appointment to see me during the midterm period.   

 

Important Dates: 

Midterm Portfolio Due: Thursday, October 17 

Final Portfolio Due: Thursday, December 5 
 
Problems and/or questions: Students are encouraged to see me to discuss any and all problems concerning 
their work in this course. I am available to meet with you on Monday and Wednesday mornings. Please make an 
appointment to make sure I’ll be in. Please don’t hesitate to contact me to make an appointment or to stop by my office. 
I will do my best to accommodate your needs.     
 
 

 


