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  Rudy Burkhardt, An Afternoon in Astoria, 1940/2002 
 

Choose a subject matter and/or theme that best allows you to explore a single photographic idea in some 
depth. The work can take a poetic form or explore a subject that is documentary in nature. You can 
photograph people, neighborhoods, friends, yourself or even combine genres of photography any way 
you’d like. Most important is that this work holds together in a particular sequence in a book form. You 
might even think of the book as a short film or extended poem (remember the term “paper movies?). 

Start by considering the history of photography books and catalogs and also the work of photographers 
with whom you strongly connect. You may have to start out with a whim or a hunch but the strength of 
the work will be a commitment to the process of photography and your ability to understand and express 
yourself within the photographic language. Study other’s books and come to an understanding of what the 
process and results should be.  

The book will contain at least 12 images, which can include new images, images you already had, even 
found images or those picked up at yard sales or flea markets. You can make the photographs with any 
kind of camera including your phone.  

The books will be finally printed by sending off the electronic file to Blurb.com for printing and binding.  

 

Thoughts: This format is unique and offers new possibilities for your work. Consider everything from 
layout, sequence, colors, fonts, etc. of the utmost importance. I can’t say enough about looking at other 
photographers and artists books. The art book has been called the most democratic form of art because a 
person can purchase an entire work (or body of work) for a very small sum. It is a portable museum or 
gallery of sorts, a performance, a visual novel . . . anything you want it to be. 

 

Completed book must be sent off to Blurb.com by January 30 and must be left for 
me in the Art Office (Bixler 103) by the end of the day on February 14, 2014. 


